Chapter 1 Chinese Literature and Language
1.1 Chinese literature
Chinese literature, the body of works written in Chinese, includes lyric poetry, historical and didactic writing, drama, and various forms of fiction.
Chinese literature is regarded as one of the major literary heritages of the world, with an uninterrupted history of more than 3,000 years.
1.1.1 The history of Chinese literature
Writing in China dates back to the hieroglyphs that were used in the Shang dynasty of 1700 – 1050 BC. Chinese literature is a vast subject that spans thousands of years. One of the interesting things about Chinese literature is that much of the serious literature was composed using a formal written language that is called Classical Chinese. 
The best literature of the Yuan dynasty era and the four novels that are considered the greatest classics are important exceptions. 
However, even during the Qing dynasty of two hundred years ago, most writers composed in a literary stream that extended back about 2,400 years. They studied very ancient writings in the original written language. This large breadth of time with so many writers living in the various eras and countries makes Chinese literature complex. 
Chinese literary works include fiction, philosophical and religious works, poetry, and scientific writings. The dynastic eras frame the history of Chinese literature and are examined one by one.
The grammar of the written Classical Language is different from the spoken languages of the past two thousand years. 
This written language was used by people of many different ethnic groups and countries during the Zhou, Qin and Han eras spanning 1050 BC to 220 AD. After the Han dynasty, the written language evolved as the spoken languages changed, but most     writers still based their compositions on Classical Chinese. 
However, this written language wasn’t the vernacular language even two thousand years ago. The empires and groups of kingdoms of all these eras were composed of people speaking many different native languages. 

Shang dynasty (about 1700-1050 BC) — Development of Chinese Writing
The first dynasty for which there is historical record and archaeological evidence is the Shang dynasty. It was a small empire in northern central China. No documents from that country survive, but there are archaeological finds of hieroglyphic writing on bronze wares and oracle bones. The hieroglyphic writing system later evolved into ideographic and partly-phonetic Chinese characters.

Zhou dynasty (1045-255 BC) — Basic Philosophical and Religious Literature
The Zhou dynasty was contemporaneous with the Shang dynasty, and then they conquered the Shang dynasty. Their dynasty lasted for about 800 years, but for most of the time, their original territory was broken up into dozens of competing kingdoms, and these finally coalesced into several big and warring kingdoms by the end of the Zhou era. 
The great literary works of philosophy and religion that became the basis for Chinese religious and social belief stem from what is called the Spring and Autumn period (770-476) and the Warring States period (475-221). Taoism, Confucian literature, and other prominent religious and philosophical schools all emerged during these two periods.
The Chinese call this simultaneous emergence of religions and philosophies the “One Hundred Schools of Thought.” Perhaps so many philosophers could write simultaneously because they lived in small kingdoms that supported them. 
In Chinese history, the dominant rulers generally squelch or discourage philosophical expression that contradict their own, so when there were several small powers, different schools of thought could survive in the land at the same time.
The major literary achievements of the Confucian classics, early Taoist writings, and other important prose works originated in the late Spring and Autumn period and the Warring States period of the Zhou dynasty era. These literary works deeply shaped Chinese philosophy and religion. 
Confucius is said to have edited a history of the Spring and Autumn period called the Spring and Autumn Annals (春秋) that shapes Chinese thinking about its history.
There were hundreds of philosophers and writers who wrote conflicting documents, and there was discussion and communication. What we know of the literature of this period was mainly preserved after the Qin dynasty’s book burning and from a few recent archeological finds of records. 
Probably most of the philosophical and religious works of that time were destroyed. If there were great fictional books created, they have been lost. So the main contributions of this period to Chinese literature were the prose works of the Confucian classics and the Taoist writings, and preserved poems and songs.

Qin dynasty (221-206 BC) — Literary Disaster and Legalism
At the end of the Zhou dynasty era that is called the Warring States period, of the surviving few big states in the land, the Qin dynasty became the most powerful. 
The Qin dynasty had big armies and conquered the others. Once the Qin emperor had control, he wanted to keep it, and they squelched any opposition to his authority. In the conquered territories, there were teachers of many different doctrines and religions. A big philosophical and religious school then was called Mohism. They were particularly attacked by the Qin dynasty, and little is known about it. 
An early form of Buddhism was also established in China at that time, but their temples and literature were destroyed and even less is known about them. The emperor wanted to reduce the One Hundred Schools of Thought to one that he approved. He ordered the destruction of most books all over the empire. He even killed many Confucian philosophers and teachers. He allowed books on scientific subjects like medicine or agriculture to survive. So, the “Book Burning and Burial of Scholars” was a literary disaster.
On the other hand, the Qin dynasty standardized the written Classical Language. It is said that a minister of the Qin emperor named Li Si introduced a writing system that later developed into modern Chinese writing. Standardization was meant to help control the society. The standardized writing system also helped people all over the country to communicate more clearly.
The Qin Emperor favored a philosophical school that was called Legalism (法家). This philosophy of course justified the strong control of the emperor and maintained that everyone should obey him. It is thought that Li Si taught that human nature was naturally selfish and that a strong emperor government with strict laws was needed for social order. 
Li Si’s writings on politics and law and his propagation of this school much influenced the political thinking in the Han dynasty and later eras. Legalism texts and the standardization of writing were the Qin dynasty era’s literary contributions.

Han dynasty (206 BC – 220 AD) — Scientific and Historical Texts
A former peasant leader overthrew the Qin Empire. The Han dynasty era lasted for 400 years. At the beginning of the era, Confucianism was revived. Confucian texts were rewritten and republished. Confucianism was mixed with the Legalism philosophy of Li Si. The resulting ideology was the official ideology of the Han dynasty and influenced political thinking afterwards. The era’s major contributions were historical texts and scientific works.
Siam Qian wrote Historical Records that is a major history concerning the overall history of China from before the Shang dynasty until the Han dynasty. The book’s prose was considered a model for writers in succeeding dynastic eras. Another important historical text concerned the Han dynasty itself.
Some scientific texts were also thought to be important for their times, thought it doesn’t seem that the information was widely known or well-known afterwards. 
The Han dynasty era was one of the two main hotspot eras for scientific and technical advance. But printing wasn’t available for wide publication of the information. During the Eastern Han dynasty towards the end of the Han era, the influence of the philosophy of the Confucian classics that hindered scientific progress was waning. So, people were more free to pursue invention. 
Cai Lun (50–121) of the imperial court is said to be the first person in the world to create writing paper, and this was important for written communication at the end of the empire. Finery forges were used in steel making. Two or three mathematical texts showing advanced mathematics for the times were written.
The Han Empire disintegrated into warring kingdoms similar to what happened during the Warring States period before the Qin dynasty. For several hundred years, dynasties and kingdoms rose and fell in various places, and the next big and long-lasting dynastic empire is called the Tang dynasty.

Tang dynasty (618-907) — Early Woodblock Printing and Poetry
The Tang dynasty had a big empire that benefited from trade with the west along the Silk Road, battled with the Tibetan Empire, and experienced the growing influence of organized Buddhist religions. This era’s main contribution to Chinese literature was in the poetry of Dufu, Li Bai and many other poets. Dufu and Li Bai are often thought of as China’s greatest poets.
Li Bai (701–762), a lover of detachment and freedom, was one of the greatest romantic poets of ancient China. He wrote at least a thousand poems on a variety of subjects from political matters to natural scenery. He deliberately avoided the lüshi and chose the less formal verse forms to sing of friendship or wine
Du Fu (712-770 AD) also wrote more than a thousand poems. He is thought of as one of the greatest realist poets of China. His poems reflect the hard realities of war, dying people living next to rich rulers, and primitive rural life. He was an official in the Tang capital of Chang An, and he was captured when the capital was attacked. He took refuge in Chengdu that is a city in Sichuan Province. It is thought that he lived in a simple hut where he wrote many of his best realist poems. Perhaps more than 1,400 of his poems survive, and his poetry is still read and appreciated by modern Chinese people.

Song dynasty (960-1279) — Early Woodblock Printing, Travel Literature, Poetry, Scientific Texts and the Neo-Confucian classics
The next dynasty is called the Song dynasty. It was weaker than the Tang dynasty, but the imperial government officials made remarkable scientific and technical advances. 
Military technology greatly advanced. They traded little with the west due to the presence of warring Muslim states on the old trade routes. There wasn’t territorial expansion, but the empire was continuously attacked by nomadic tribes and countries around them. Their northern territory was invaded, and they were forced to move their capital to southern China. 
So, the era is divided into two eras called the Northern Song (960-1127) and Southern Song (1127-1279) eras. 
One of the era’s technological accomplishments was the invention of movable type about the turn of 2nd millennia during the Northern Song period. This helped to spread knowledge since printed material could be published more quickly and cheaply. 
Travel literature in which authors wrote about their trips and about various destinations became popular perhaps because the texts could be cheaply bought. The Confucian classics were codified and used as test material for the entrance examination into the elite bureaucracy, advanced scientific texts and atlases were published, and important poems were written.
The Confucian classics were important in China’s history because from the Song dynasty onwards, they were the texts people needed to know in order to pass an examination for the bureaucracy of China. 
These Confucian classics were the Five Classics that were thought to have been penned by Confucius and the Four Books that were thought to contain Confucius-related material but were compiled during the Southern Song era. The Four Books and Five Classics (四书五经) were basically memorized by those who did the best on the exams. 
In this way, Confucianism, as codified during the Song era, became the dominant political philosophy of the several empires until modern times. 
Since the bureaucrats all studied the same works on social behavior and philosophy, this promoted unity and the normalization of behavior throughout each empire and during dynastic changes. The scholar-bureaucrats had a common base of understanding, and they passed on these ideas to the people under them. Those who passed the difficult exams were highly respected even if they didn’t receive a ruling post. High education in this system was thought to produce nobility.
The Five Classics and Four Books were written in the written Classical Language. 
The Five Classics include: The Book of Changes, The Classic of Poetry, The Record of Rites that was a recreation of the original Classic of Rites of Confucius that was lost in the Qin book purge, The Classic of History, and The Spring and Autumn Annals that was mainly a historical record of Confucius’ native state of Lu. 
The Four Books include: The Analects of Confucius that is a book of pithy sayings attributed to Confucius and recorded by his disciples; Mencius that is a collection of political dialogues attributed to Mencius; The Doctrine of the Mean; and The Great Learning that is a book about education, self-cultivation and the Dao. For foreigners who want a taste of this Confucian philosophy, reading the Analects of Confucius is a good introduction since the statements are usually simple and like common sense.
Another period of scientific progress and technical invention was the Song era. Song technicians seemed to have made a lot of advancements in mechanical engineering. They made advanced contraptions out of gears, pulleys and wheels. These were used to make big clocks, a mechanical odometer on animal drawn carts that marked land distance by making noise after traveling a certain distance, and other advanced instruments. The Song technicians also invented many uses gunpowder including rockets, explosives and big guns.
The imperial court officials did remarkable scientific research in many areas of mechanics and science. Shen Kuo (1031–1095) and Su Song (1020–1101) both wrote scientific treatises about their research and about different fields.
Shen is said to have discovered the concepts of true north and magnetic declination towards the North Pole. He also described the magnetic needle compass. If Chinese sailors knew about this work, they could have sailed long distances more accurately. This knowledge would predate European discovery. He did advanced astronomical research for his time.
Su Song wrote a treatise called the Bencao Tujing with information on medicine, botany and zoology. He also was the author of a large celestial atlas of five different star maps, and he also made land atlases. Su Song was famous for his hydraulic-powered astronomical clock tower. Su’s clock tower is said to have had an endless power-transmitting chain drive that he described in a text on clock design and astronomy that was published in 1092. If this is so, it may be the first time such a device was used in the world. When the Southern Song Empire was conquered by the Mongols, these inventions and the astronomical knowledge may have been forgotten.
Another contribution to the literature of China was the poetry of the Song era. A Southern Song poet named Lu You, a towering figure, is thought to have written almost 10,000 poems. Su Tungpo is regarded as a great poet of the Northern Song era. 

Yuan dynasty (1279-1368) — Drama and Great Fictional Novels
The Mongols were nomadic people who herded cattle north of the Tang Empire and wandered over a large area fighting on horseback. They believed that they might be able to conquer the world. They easily conquered Persia far to the west. 
It was a big empire with high technology, a big population and a big army. Then they decided to try to conquer all the countries around them. 
They attacked the Tang dynasty, the Dali Kingdom in Yunnan, and much of Asia, and they formed the biggest empire in the history of the earth until then. They conquered Russia, a part of eastern Europe and a part of the Middle East. 
In China, the Mongols established the very rich Yuan dynasty. In their camps, the Mongols were entertained by shadow puppet plays in which a lamp cast the shadows of little figurines and puppets on a screen or sheet. In the Yuan dynasty, puppet drama continued to entertain the rich dynastic courts in vernacular language. 
Dramatic operatic theaters with human actors speaking in vernacular language was a favorite form of entertainment as well, and some of China’s best dramatic scripts were written then. Also, two of the four novels that are generally considered China’s best literary classics were written in vernacular language then. 
So, though the Yuan Empire wasn’t ruled by Chinese, it was an era of some historically renowned dramatic playwrights and novelists who wrote in vernacular language.
It is thought that the operatic style of the shadow puppet dramas that entertained the courts influenced the development of the operatic theater style of the Yuan dynasty. 
The Yuan rulers were fabulously wealthy according to historical accounts. They had a vast empire and control of trade in Eurasia. For the royal courts or the rich people, refined music, sound effects and talented singers were employed for shadow plays. 
The Yuan “Zaju” style of opera was similar to their shadow plays. Perhaps the playwrights adopted the plots and the features. There were exciting plots, elaborate costumes, refined music and singing, action, and dance that the Mongols enjoyed. The music of the Zaju operas was called Yuan Qu (元曲 Yuan Music). The language used wasn’t the Classical Language but the vernacular language, so that the theater might be enjoyed by everyone. After the Yuan dynasty, the operatic style developed into the Painted Faces style of Chinese opera that was popular until modern times.
Guan Hanqing is regarded as one of the best playwrights of the times. He wrote Midsummer Snow that was one of the most popular drama pieces. It is a tragedy about an unjustly accused woman who received justice after her death. It deals with the deprivations and injustices suffered by the heroine, Dou’e, which begin when she is widowed shortly after her marriage to a poor scholar and culminate in her execution for a crime she has not committed.
The Romance of the Western Chamber was written by Wang Shifu. It is considered one of the best romantic dramas ever written in China. As a Guan’s contemporary, he wrote Xixiangji (Romance of the Western Chamber), based on a popular Tang prose romance about the amorous exploits of the poet Yuan Zhen, renamed Zheng Sheng in the play. Besides its literary merits and its influence on later drama, it is notable for its length, two or three times that of the average Yuan play. Ma Zhiyuan, another contemporary, wrote 14 plays, of which the most celebrated is Hangongqiu (Sorrow of the Han Court). It deals with the tragedy of a Han dynasty court lady, Wang Zhaojun, who, through the intrigue of a vicious portrait painter, was picked by mistake to be sent away to Central Asia as a chieftain’s consort.
Novels were another outstanding achievement of the Yuan era. The novelists influenced the future development of the genre. Two novels are still widely read now and are generally considered two of the four greatest novels in Chinese literature. These are Water Margin and The Romance of the Three Kingdoms.
The Romance of the Three Kingdoms was written in vernacular language by Luo Guan Zhong. It is historical fiction about the end of the Han dynasty and The Three Kingdoms period. The Three Kingdoms period was between the Han and Tang eras. Special emphasis is laid on the two famous historical rulers Liu Bei and Cao Cao who were antagonists. It is a long novel with 800,000 words.
Water Margin is about the lives and ideals of a group of characters who fought against the corrupt Northern Song dynasty that the Mongols conquered. It is said it was written in vernacular language by Shi Nai An, but scholars’ debate about the authorship. Many scholars think that the first 70 chapters were written by Shi Nai An and that the last 30 chapters were written by Luo Guan Zhong who was also the author of The Romance of the Three Kingdoms.

Ming dynasty (1368-1644) — Novels
The Chinese rebelled against the Mongols, and the Ming dynasty era began about 1368. The Mongols and the Ming government still sometimes fought. Because of this and the presence of Muslim countries in between, trade with the west was reduced to the pre-Yuan level. 
The Ming initially were interested in exploration, and Muslims whose ancestors arrived during the Yuan dynasty and who were familiar with seagoing trade were employed to make long voyages to the Indian Ocean, the Middle East and perhaps Africa. Then they became isolationist. 
It is interesting that a book that is one of the four great classics called Journey to the West about a monk going to India was written during this time of isolation. Maybe the thought of travel to the lands in the west was appealing then. Novels were the era’s main contribution.
The Journey to the West is based on the historical journey of a Buddhist to India during the Tang era to learn Buddhist teachings and bring back scriptures and information. In 1629, Xuanzang (602 - 664) left Chang’an in 629 and arrived back in Chang’an in 646. Mythical tales about this journey including the character of an intelligent monkey began to be circulated long before the book was written. The author drew on known tales.
Journey to the West is thought to have been published anonymously by Wu Cheng’en in the 16th century though scholars have doubt about the authorship. The trend in that era was for people to write in Classical Chinese and imitate the literature of the Tang dynasty and Han dynasty. 
However, this book was written in the vernacular. Perhaps because there was a lack of accurate geographical knowledge available to the author, much of the geographical landscape of the story is inaccurate. However, the “Flaming Mountains” that are near Turpan in Xinjiang are mentioned. Perhaps the author meant to poke fun at Chinese religion because a monkey is said to have defeated a whole army led by Taoist gods, and only the Buddha’s intervention stopped the monkey. 
The book describes India as a land of gross sin and immorality, and the monk was commissioned by Buddha to help India. The characters in the book are well known to Chinese children, and they often appear in martial arts movies and cartoons.

Qing dynasty (1644-1911) — Novels and Pre-modern Literature
The Manchus invaded the Ming Empire from the north and established the last dynasty called the Qing dynasty. The Manchus were not Chinese, but they retained the Neo-Confucian governing system of the Song and Ming eras. 
The Qing dynasty came under increasing attack from both internal rebellions and foreign countries. In the 19th century, foreign literature and the West became better known. In the middle of this era, the last of China’s four great classic novels was written called Dream of the Red Chamber (红楼梦); and near the end of the era, modernistic literature developed.
The Dream of the Red Chamber also has an uncertain authorship. Like the other three great classic novels, it was written in a vernacular language – the Mandarin language that was the language of the Qing capital. It is probably mostly composed by Cao Xueqin (about 1715-1763) in the middle 1700s, and the first printing of the book was in the late 1700s. 
It is thought that Cao did not live to see the first printing. It is thought that another person or other people contributed the ending of the story since the original ending of the story was lost. The book has a lot of textual problems, and there are different versions. In a preface to a printed version in 1792, two editors claimed to have put together an ending based on the author’s working manuscripts that they had bought from a street vendor.
At the end of the Qing dynasty era, the dynastic rulers came under increasing pressure both from foreign attacks and internal rebellions. Educated Chinese had easier access to foreign literature, and they were more influenced by Western culture. Students started to travel abroad to study, and schools built by missionaries educated tens of thousands of students. There was a general sense of crisis, and intellectuals started translating foreign works on science, politics, and literature. These were popular, and the culture started to change. Some writers produced fiction more like Western fiction.

Modern Chinese Literature
May Fourth period
Following the overthrow of the Qing dynasty and the establishment of the republic in 1911/12, many young intellectuals turned their attention to the overhauling of literary traditions, beginning with the language itself. In January 1917 an article by Hu Shih, a student of philosophy at Columbia University, entitled “Wenxue gailiang chuyi” (Tentative Proposal for Literary Reform) was published in Xinqingnian (New Youth), a radical monthly magazine published in Beijing. In it, Hu called for a new national literature written not in the classical language but in the vernacular, the living “national language” (guoyu). Chen Duxiu, the editor of Xinqingnian, supported Hu’s views in his own article “Wenxue geming lun” (On Literary Revolution), which emboldened Hu to hone his arguments further in a second article (1918), “Jianshe de wenxue geming” (Constructive Literary Revolution), in which he spelled out his formula for a “literary renaissance.”
The literary reform movement that began with these and other “calls to arms” was an important part of the larger New Culture Movement for cultural and sociopolitical reform, which was greatly strengthened by a student protest on May 4, 1919, against the intellectual performance of the Chinese delegates to the Paris Peace Conference formally terminating World War I. At the outset, the literary reformers met with impassioned but mostly futile opposition from classical literati such as the renowned translator Lin Shu, who would largely give up the battle within a few years.
The first fruits of this movement were seen in 1918 and 1919 with the appearance in Xinqingnian of such stories as Kuangren riji (The Diary of a Madman), a Gogol-inspired piece about a “madman” who suspects that he alone is sane and the rest of the world is mad, and “Yao” (Medicine), both by Zhou Shuren. Known by the pseudonym Lu Xun, Zhou had studied in Japan and, with his younger brother, the noted essayist Zhou Zuoren, had become a leader of the literary revolution soon after returning to China. Lu Xun’s acerbic, somewhat Westernized, and often satirical attacks on China’s feudalistic traditions established him as China’s foremost critic and writer. His “A-Q zhengzhuan” (1921; The True Story of Ah Q), a damning critique of early 20th-century conservatism in China, is the representative work of the May Fourth period and has become an international classic.
These early writings provided the impetus for a number of youthful intellectuals to pool their resources and promote shared ideals by forming literary associations. In 1920 Shen Yanbin, better known later as Mao Dun, and others established the Wenxue Yanjiuhui (“Literary Research Association”), generally referred to as the “realist” or “art-for-life’s-sake” school, which assumed the editorship of the established literary magazine Xiaoshuo yuebao (Short Story Monthly). Perhaps the most important literary magazine of the early 1920s, Xiaoshuo yuebao was used by the Association to promote the so-called “new literature,” most major fiction writers publishing their works in it throughout the 1920s, until the magazine’s headquarters was destroyed by Japanese bombs in 1932. The socially reflective, critical-realist writing that characterized this group held sway in China well into the 1940s, when it was gradually eclipsed by more didactic, propagandistic literature. Members of the smaller Chuangzao She (“Creation Society”), on the other hand, were followers of the “Romantic” tradition who eschewed any expressions of social responsibility by writers, referring to their work as “art for art’s sake.” In 1924, however, the society’s leading figure, Guo Moruo, converted to Marxism, and the Creation Society evolved into China’s first Marxist literary society. Much of the energy of members of both associations was expended in translating literature of other cultures, which largely replaced traditional Chinese literature as the foundation upon which the “new literature” was built. This was particularly true in drama and poetry, in which figures such as Norwegian dramatist Henrik Ibsen and Bengali poet Rabindranath Tagore, respectively, were as well known to Chinese readers as indigenous playwrights and poets. In drama, the Nanguo She (South China Society), founded by the former Creationist Tian Han, produced and performed several short plays that were a mixture of critical realism and melodrama, while poets of the Xinyue She (“Crescent Moon Society”), such as the British-educated Xu Zhimo and the American-educated Wen Yiduo, were creating new forms based on Western models, introducing the beauty of music and colour into their extremely popular lyrical verse.

Chinese literature during 1927–37
Political events of the mid-1920s, in which Nationalist, communist, and warlord forces clashed frequently, initiated a shift to the left in Chinese letters, culminating in 1930 in the founding of the Zuoyi Zuojia Lianmeng (“League of Left-Wing Writers”), whose membership included many influential writers. Lu Xun, the prime organizer and titular head throughout the league’s half decade of activities, had stopped writing fiction in late 1925 and, after moving from Beijing to Shanghai in 1927, directed most of his creative energies to translating Russian literature and writing the bitingly satirical random essays (zawen) that became his trademark. Among the many active prewar novelists, the most successful were Mao Dun, Lao She, and Ba Jin.
Mao Dun was the prototypical realist. The subjects of his socially mimetic tableaux included pre-May Fourth urban intellectual circles, bankrupt rural villages, and, in perhaps his best-known work, Ziye (1933; Midnight), metropolitan Shanghai in all its financial and social chaos during the post-Depression era.
Lao She, modern China’s foremost humorist, whose early novels were written while he was teaching Chinese in London, was deeply influenced by traditional Chinese storytellers. His works are known for their episodic structure, racy northern dialect, vivid characterizations, and abundant humor. Yet it was left to him to write modern China’s classic novel, the moving tale of the gradual degeneration of a seemingly incorruptible denizen of China’s “lower depths”—Luotuo Xiangzi (1936; Camel Xiangzi).
Ba Jin, a prominent anarchist, was the most popular novelist of the period. A prolific writer, he is known primarily for his autobiographical novel Jia (1931; The Family), which traces the lives and varied fortunes of the three sons of a wealthy, powerful family. The book is a revealing portrait of China’s oppressive patriarchal society as well as of the awakening of China’s youth to the urgent need for social revolution.
The 1930s also witnessed the meteoric rise of a group of novelists from Northeast China (Manchuria) who were driven south by the Japanese annexation of their homeland in 1932. The sometimes rousing, sometimes nostalgic novels of Xiao Jun and Xiao Hong and the powerful short stories of Duanmu Hongliang became rallying cries for anti-Japanese youth as signs of impending war mounted.
Poetry of the 1930s underwent a similar politicization, as more and more students returned from overseas to place their pens in the service of the “people’s resistance against feudalism and imperialism.” The lyrical verse of the early Crescent Moon poets was replaced by a more socially conscious poetry by the likes of Ai Qing, Tian Jian, and Zang Kejia that appealed to the readers’ patriotic fervor. Others, particularly those who had at first gravitated toward the Crescent Moon Society, began striking out in various directions: notable works of those authors include the contemplative sonnets of Feng Zhi, the urbane songs of Beijing by Bian Zhilin, and the romantic verses of He Qifang. Less popular but more daring were Dai Wangshu and Li Jinfa, poets published in Xiandai (“Contemporary Age”), a Shanghai literary magazine. The latter wrote very sophisticated, if frequently baffling, poetry in the manner of the French Symbolists.
While fiction reigned supreme in the 1930s, as the art of the short story was mastered by growing numbers of May Fourth writers and novels were coming into their own, probably the most spectacular advances were made in drama, largely through the efforts of a single playwright. Although realistic social drama written in the vernacular had made its appearance in China long before the 1930s, primarily as translations or adaptations of Western works, it did not gain a foothold on the popular stage until the arrival of Cao Yu, whose first play, Leiyu (1934; Thunderstorm), a tale of fatalism, retribution, and incestual relations among members of a rich industrialist’s family, met with phenomenal success. It was followed over the next several years by other critically and popularly acclaimed plays, including Richu (1936; Sunrise) and Yuanye (1937; Wilderness), all of which examined pressing social issues and universal human frailties with gripping tension and innovative dramaturgy. Political realities in future decades would force a steady decline in dramatic art, so that Cao Yu’s half dozen major productions still stand as the high-water mark of modern Chinese theatre. Yet, even though movies, television, and other popular entertainments would weaken the resiliency of this literary form, it would still serve the nation as an effective propaganda medium, particularly during the war of resistance.
Chinese Literature during the war years: 1937–49
During the Sino-Japanese War (1937–45), most writers fled to the interior, where they contributed to the war effort by writing patriotic literature under the banner of the Zhonghua Quanguo Wenyijie Kangdi Xiehui (“All-China Anti-Japanese Federation of Writers and Artists”), founded in 1938 and directed by Lao She. All genres were represented, including reportage (报告文学), an enormously influential type of writing that was a natural outgrowth of the federation’s call for writers to go to the countryside and the front lines. Literary magazines were filled with short, easily produced and adaptable plays, topical patriotic verse, and war-zone dispatches. Among the major writers who continued to produce work of high quality during this period were Ba Jin, Cao Yu, and Mao Dun. The short stories and novels that Sha Ding wrote in the late 1930s and mid-1940s also received acclaim from fellow writers. Ding Ling’s fictional explorations of the female psyche and the social condition of women had caught the public’s imagination in the 1920s, and in the late 1930s she established herself as the major literary figure in the communist stronghold of Yan’an. Another female writer of note at the time was Zhang Ailing (Eileen Chang), whose career as a writer began in occupied Shanghai and whose fiction featured exquisite narratives and a sense of coming destruction.
The growing dissatisfaction of intellectuals with the Nationalist government in Chongqing surfaced dramatically during the civil war that raged throughout China following Japan’s surrender, ending with the Guomintang’ retreat to Taiwan and the establishment in October 1949 of the People’s Republic of China. Most writers, feeling intense pride and welcoming the challenge, chose to remain on the mainland and serve the new government.

Chinese Literature during 1949–76
Literature on the China mainland from 1949 through much of the 1970s was largely a reflection of political campaigns and ideological battles. This state of affairs can be traced to Mao Zedong’s 1942 “Zai Yan’an wenyi zuotanhui shang de jianghua” (Talks at the Yan’an Forum on Literature and Art), in which he articulated his position that literature was to be popularized while the people’s level of literary appreciation was gradually being elevated. Mao’s call for a truly proletarian literature—written by and for workers, peasants, and soldiers—gave rise to a series of rectification campaigns that further defined and consolidated party control over literary activities. In 1949 the First National Congress of Writers and Artists was convened, and the All-China Federation of Literature and Art Circles was founded, with Guo Moruo elected as its first chairman.
Mao’s literary ideals had first been realized in the 1940s by Zhao Shuli, whose early stories, such as “Li Youcai banhua” (The Rhymes of Li Youcai), were models of proletarian literature, both in form and in content. As the civil war neared its conclusion, novels of land reform, such as Ding Ling’s prizewinning Taiyang zhao zai Sangganhe shang (1949; The Sun Shines over the Sanggan River) and Baofeng zhouyu (1949; The Hurricane) by Zhou Libo, became quite popular. Few of the established May Fourth writers continued to produce fiction after 1949, for their experience as social critics did not prepare them for Socialist Realism, a method of composition, borrowed from the Soviet Union, according to which society is described as it should be, not necessarily as it is. Many of the older poets, however, were successful during the early postliberation years, writing poetry in praise of land reform, modernization, and Chinese heroes of the Korean War. Playwrights were also active, introducing more proletarian themes into their works, some of which incorporated music. By this time Lao She had begun writing plays, such as Longxugou (1951; Dragon Beard Ditch), which earned him the prestigious title of People’s Artist. Another very popular play, Baimaonü (1953; White-Haired Girl) by He Jingzhi, was taken from a contemporary folk legend. It was made a model that all writers were supposed to follow.
During the mid-1950s an experiment in liberalization—the Hundred Flowers Campaign—was abruptly terminated as criticism of the party went beyond all expectations. It was followed by an anti-rightist movement that purged the cultural ranks of most preliberation writers and artists and deprived many young writers such as Liu Binyan and Wang Meng of their freedom to write. The literary nadir, however, was not reached until the Cultural Revolution (1966–76), when the only literature available was a few carefully screened works by Lu Xun, a handful of model revolutionary operas, known as yangbanxi, and the revolutionary-romantic novels of Hao Ran. After the death of Mao and the fall of the Gang of Four, literature made a comeback and most surviving writers were rehabilitated, although the progress was as rocky as the political scene Chinese literature continued to reflect.

Chinese Literature after the Cultural Revolution
The accusatory “scar literature,” a sort of national catharsis that immediately followed the 10-year “holocaust,” gave way to more professional and more daring writing, as exemplified in the stories of Wang Meng, with their stylistic experiments in stream of consciousness, and of Bai Hua, with their sharp political criticism of the previous 20 years; the symbolic “obscure” poetry of Bei Dao and others; the relatively bold dramas, both for the stage and for the screen, of several playwrights such as Gao Xingjian, who, after becoming a French citizen in 1994, won the Nobel Prize for Literature in 2000; and the innovative investigative reportage of Liu Binyan. In addition to translated literature from the West, the works of some important modern writers, such as Shen Congwen and Zhang Ailing, were rediscovered in the mid-1980s after an absence from mainland bookstores and literary histories for almost 30 years.
Compared with the active literary scene of the early 1980s, when almost every important literary magazine published more than a million copies, the late 1980s saw the beginning of a decline in the influence of literature in society. Nevertheless, the overall scale of literary activity remained large. Older writers such as Wang Zengqi and Gao Xiaosheng—the latter’s short stories about Chen Huansheng, a simple and honest peasant, met with success—continued to write, while younger writers emerged: Wang Anyi; Mo Yan, who gained a literary reputation with his fanciful story Touming de hongluobo (1984; The Diaphanous Red Radish) and went on to win the Nobel Prize for Literature in 2012; Zhang Chenzhi; Jia Pingwa; Han Shaogong; A Chen, whose stories, especially Qiwang (1984; The King of Chess), were seen as literary treasures; and Shi Tiesheng, Wang Shuo, and Yu Hua, whose novels won international attention in the mid-1990s and afterward.

1.1.2 The Characteristics of Chinese Ancient Literature
China has one of the earliest civilizations in the world. The brilliance of Chinese literature, with its long history, and diversified genres and forms, rivals any great literature in the world. The Book of Poetry, the earliest anthology of poetry in China, a collection of poems created between 11 BC and 6 BC, reflects the depth and profundity of social life. The special expressive methods used in The Book of Poetry, i.e. fu (descriptive prose interspersed with verse), bi (metaphor), and xing (evocation, starting off a song by evoking images quite apart from the central subject), are praised by many foreign scholars.
Drama emerged in China before the 13th century, when Yuan Drama was at its prime. The representative figure in Yuan Drama was Guan Hanqing, who created altogether 70 dramas, including Snow in Midsummer Rescued by a Coquette, The Wife-Snatcher and Lord Guan on His way to the Feast. These works not only demonstrate the richness and maturity of Chinese drama, but also integrate the merits of shi/poetry of the Tang dynasty and ci/poetry of the Song dynasty (song lyrics). Guan Hanqing set the lines in his dramas to music, hence expanding the performance of poetry from being recited to being sung.
The unique modes of expression and artistic charm of shi and ci bring full play to its language potential. Shi and ci are written in varied ways following strict forms, and are read sonorously and forcefully. 
The novel first came into being in the Song dynasty about 1,000 years ago. It was called "storytelling script" at the time. In the early Ming dynasty, there emerged two great novels: Water margin written by Shi Nai’an, and The Romance of the Three Kingdoms written by Luo Guanzhong. The two novels have won great fame worldwide for their magnificent stories and vivid portrayal of a galaxy of distinctive characters.
Chinese literature has formed five distinctive characteristics during more than 3,000 years of development:
1. Literature’ role and significance have always been given great emphasis in its long course of development. Confucius (551-479 BC) first claimed that “poetry may serve to inspire, to reflect, to communicate and to admonish.” Cao Pi, Emperor of the Kingdom of Wei in the Three Kingdoms period, also attached great importance to creative writing. He believed that written works could help rule a country, and said: “Writing is a great undertaking beneficial to the management of the country. Life is short and the fame never lasts, but writings are immortal.” Du Fu, a great poet of the Tang dynasty was more direct in elaborating on the role of poetry. He said that the fundamental purpose of poetry was to purify social morals. And Bai Juyi, another famous poet of the Tang dynasty, said: “ are created in order to point out the errors of current ills and offer curative advice.”
These remarks by ancient poets, writers and literary critics produced profound influences on the later development of Chinese literature. Mao Zedong and Deng Xiaoping, assimilating with discernment the rational parts of these assertions on literature’s role, put forward a more definitive slogan: “Art serves workers, peasants and soldiers; art serves the people and socialism.” Under this guidance, literature in the liberated areas made memorable achievements. And modern Chinese literature, especially the new literature, has attained unprecedented development and prosperity.
2. Chinese literature is an open literature which constantly brings in new ideas in literary forms and styles. For example, the form of poetry was developed from the four-character poem to the five and seven-character poem, and its style was developed from classical style to modern style, Lushi (standard form of poetry), and free verse poetry; and prose was developed from pre-Qin prose to Han rhyming prose, parallel prose and classical prose (as emerged in the movement for "The Revival of Classical Prose"). The kinds and forms of modern prose today are even more diversified. In terms of genres, Chinese literature encompasses shi of the Tang dynasty, ci of the Song dynasty, Yuan drama, and novels of the Ming and Qing dynasties. Several thousand years of development shows that Chinese literature is always in a state of change and innovation.
One thing pointed out is that China is a nation of high rationality and can treat the changes and revolutions in literature forms dialectically. A new form of literature does not necessarily cancel out the previous one. For example, after the seven-character octave and seven-character quatrain occupied the dominant place in the poetry world, five- and four-character poems did not become extinct; on the contrary, they have survived even till today. Another example, the creation of modern verse is encouraged these days, but there still is great enthusiasm for writing classical-style poems among modern writers. Moreover, shi and ci co-exist peacefully in today’s literary field. In Song dynasty, ci took an overwhelming place, but many other poems also gained great popularity.
3. Chinese literature pays great attention to learning from, and converges with, the world’s advanced and progressive literature. The Chinese nation has always been enthusiastic towards foreign culture. As early as in the Southern and Northern dynasties, Chinese began to translate Buddhist scriptures. In the Tang dynasty, the eminent monk Xuanzang went thousands of miles to India to search for and translate Buddhist scriptures into Chinese. In the Qing dynasty, Lin Shu, who was a juren (a successful candidate in the imperial examination at the provincial level in the Ming and Qing dynasties) during the Guangxu’s reign, translated more than 170 European and American novels into Chinese. After new China was founded, many marvelous Soviet and Eastern European novels were translated and introduced to China. Since China began to institute reform and opening, a powerful upsurge has taken place in the publishing of excellent international literary works and literary theory.
Chinese intellectuals, especially writers and artists, have shown amazing wisdom and creativity in learning from the world’s progressive literature, reflected in the following aspects:
(1) The introduction of new art forms, as demonstrated by the short stories of Lu Xun and novels of Mao Dun, the modern poetry of Guo Moruo, Wen Yiduo and Xu Zhimo, and the stage plays of Cao Yu.
(2) Learning from foreign art forms and carrying out reforms in traditional Chinese literary forms, i.e. the modernization of old Chinese literary forms. For example, Zhao Shuli’s new storytelling-style novel, Liu Shaotang’s legend-style novel and Liji’s folksong narrative poems.
(3) The creation of new forms through absorbing useful elements from both Chinese and Western literary forms. For example, the opera White-haired Girl is a combination of western opera, stage play, traditional Chinese opera and yangko dance (a popular rural folk dance); while many skits, suddenly popular on stage and television are a hybrid of special expressive methods borrowed from the one-act play, Chinese crosstalk, as well as artistic styles from film and TV, giving them strong vitality.
4. A diversity of literary schools have developed freely and compete on an equal basis with each other. This has always been a positive tradition of Chinese literature. As early as the Spring and Autumn period and the Warring States period, Chinese ideological and Cultural circles had witnessed a situation of “a hundred schools” of thought contending with each other. During this period four famous schools emerged: Confucianism,
Mohism, Taoism, and the Legalist School. A number of important works representative of ancient human civilization came forth in this period, including: Analects, Mencius, XunZi, LaoZi, Zhuangzi, and Hanfeizi. Later, during more than 2,000 years of history, many more literary schools appeared, such as the “Gentle-” School, the “Heroic” School, the JiangXi School, the Chaling School, the Gong’an School, the Parallelism School, the “Tfue Colors” School, the Wujiang School, the Linchuan School, the jingling School, the Tongcheng School, the ChangZhou School, and the yuanyang hudtie pai (“Mandarin Duck and Butterfly” School).
In the development of the modern novel, there has also been the New Sensualism School, the Native School, the Social Analysis School, the Beijing School, and the july School. in the development of modern poetry there have emerged the july School and the Nine-leaf Poets.
“The Potato School” and the “Hehuadian School” came up after the founding of new China. It is the nature of literary creation that gives rise to a situation of many literature genres vying with each other And this kind of phenomenon also marks the prosperity and vitality of literary undertakings.
Chairman Mao, observing the law of literary creation, further put forward, in his important work, “On the Correct Handling of Contradictions Among the People” (published in February of 1 957), the guideline: “Let a hundred flowers blossom and a hundred schools of thought contend.” In expounding this guideline, Chairman Mao said: “Letting a hundred flowers blossom and a hundred schools of thought contend is the policy for promoting progress in the arts and sciences and a flourishing socialist culture in our land. Different forms and styles in art should develop freely and different schools in science should contend freely. We think that it is harmful to the growth of art and science if administrative measures are used to impose one particular style of art or school of thought and to ban another Questions of right and wrong in the arts and sciences should be settled through free discussion in artistic and scientific circles and through practical work in these fields. They should not be settled in an over-simplistic manner.”
In contemporary times Chinese literary schools with nationwide influences include: the Native School represented by Liu Shaotang, and the Urban Life School represented by Deng Youmei and others. The formation and flourishing of diversified genres in contemporary Chinese literary circles show that the massive potential of Chinese writers and artists have been brought into full play, which also provides great momentum for propelling forward the development of Chinese socialist literature.
5. In the development of Chinese literature, folk literature has always developed side by side with scholarly literature and greatly driven the development and prosperity of Chinese literature as a whole. Taking The Book of Poetry as an example, feng (songs) belongs to folk literature while song (hymns) belongs to scholarly literature, and ya (odes and epics) has characteristics of both folk and scholarly literature. Therefore, The Book of Poetry is a perfect blending of both folk literature and scholarly literature. Ci poetry and san-qu songs (lyrical poems set to music) started as forms of folk literature and were later developed into scholarly literature. “Storytelling scripts” also appeared as a form of folk literature in its early stages. It changed to a novel form during the Ming and Qing dynasties, to become the leading form of Chinese literature ever since.
The close relationship between folk literature and scholarly literature has been further reinforced and developed during the socialist period. Every year the state has organized writers and artists to learn about the common people’s lives all over the country, with the aim of leading Chinese writers and artists to build and maintain close links with folk literature and folk Culture.

1.1.3 The Four Classic Novels of Chinese Literature
Water Margin, Journey to the West, Romance of the Three Kingdoms and Dream of the Red Chamber; these four novels form the core of Chinese classical literature and still inform modern culture. As with Dante or Shakespeare in Europe, they are touchstones to which Chinese literary culture persistently returns to discover new relevance and fresh insight.
Dating from the Ming and Qing dynasties, these four novels are the bedrock of Chinese literary culture. Their influence has spread across Asia to inform elements of Japanese, Korean and South East Asian mythology. The writing and dissemination of these four works marked the emergence of the novel form in China as a counterpart to more refined philosophical and poetic works. The more expansive form of the novel allowed for a synthesis of the historical and the mythological, whilst also developing along more accessible narrative lines. These works thus marked a limited but notable democratization of literature which is perhaps most evident in their use of vernacular Chinese, rather than the Classical Chinese which had previously dominated. These four works also revealed the novel’s potential to embrace a multitude of perspectives, and to allow for irony; this permitted writers to voice previously suppressed critiques about the ruling order, whilst also expressing the vast multitude of voices which made up the Chinese populace.

Water Margin
Published in the 14th century, Water Margin was the first of the four classical novels to be released, and introduced the vernacular form and style which the others would adhere to. The title has been translated in a number of ways, including as Outlaws of the Marsh, Tale of the Marshes, All Men Are Brothers, Men of the Marshes, or The Marshes of Mount Liang, and whilst doubts persist over the identity of the author, most attribute it to Shi Nai’an, a writer from Suzhou. The novel is set in the Song dynasty and depicts a group of outlaws who eventually go on to serve the Emperor in battling foreign invaders. It was based on the real life story of the outlaw Song Jiang, who was defeated by the Emperor in the 12th century, and whose gang of 36 outlaws came to populate folk tales throughout China. These folk tales generated a mythology around Song Jiang which led to various dramatic adaptations and printed retellings. These precursors would all go on to inform Water Margin, which condensed and synthesized the various tales which had erupted around the Song Jiang story. Some have attributed Water Margin’s success to its ironic representation of common grievances against the ruling classes. Its depiction of outlaw’s rebellion tapped into resentments held by many during the Ming dynasty, and the novel was indeed banned for a period for its potential for promoting sedition. The novel has gone on to be the subject of numerous modern adaptations, and has continued contemporary relevance in its prototypical tale of rebellion, repression and subservience.

Journey to the West
Perhaps the most influential of the four classic novels of Chinese literature, and certainly the most widely known beyond China’s borders, Journey to the West was written in the 16th century by Wu Cheng’en. It depicts the pilgrimage of the Buddhist monk Xuanzang to India, and his resultant travels through the Western provinces of China, accompanied by his three disciples. Whilst the framework of the story is based on Buddhism, the novel draws on a host of Chinese folk tales and mythology, as well as pantheism and Taoism to create its fantastical cast of characters and creatures. These creatures include various demons who Xuanzang encounters along his travels, and a variety of animal-spirits who assume human form. This latter category includes the three disciples, who are characterized as a monkey, a pig and a river ogre, and who are bound to Xuanzang as they attempt to atone for their past sins. An early and partial English translation of Journey to the West by Arthur Waley was entitled Monkey and focused on the exploits of this character, which has also been the case with many subsequent adaptations. Journey to the West was an early example of the Shenmo genre, which incorporated a range of fantastical fiction focusing on the exploits of gods or demons, and was very prominent in the rise of vernacular Chinese literature during the Ming dynasty, as the centuries old folk tales were written and disseminated for the first time. Journey to the West was the most famous example of the Shenmo, and remains omnipresent in China, in a huge variety of adaptations. The novels continued relevance is a reflection of its paradigmatic qualities, as with the Greek myths of Homer, it set down the ancient myths of Chinese culture for the first time, and remains a repository for those myths even today.

Romance of the Three Kingdoms
A historical novel which recounts the political intrigue and deceit within the Three Kingdoms period of Chinese history, Romance of the Three Kingdoms combined history, legend and mythology to tell the tumultuous story of this era. This epic tale was written by Luo Guanzhong and incorporates hundreds of characters, weaving a multitude of complicated plotlines in its portrayal of the disintegration of a unified China into three warring kingdoms, the three states of Cao Wei, Shu Han, and Eastern Wu, and their eventual reconciliation and unification. Romance of the Three Kingdoms remains hugely popular in China, and has had a profound influence on national identity, since it dramatizes one of the foundational myths of the nation; that of its disintegration and unification. The belief in the cyclical nature of history is expressed succinctly in the opening line of the novel: ‘It is a general truism of this world that anything long divided will surely unite, and anything long united will surely divide’. The complexity of the political world it depicts, as well as its epic length and density, can make reading Romance of the Three Kingdoms a challenge. However, it remains a uniquely potent work, which informs Chinese political consciousness event today in a way that rivals Shakespeare’s place in English self-identity.

Dream of the Red Chamber
Written in the mid-18th century during the Qing dynasty, Dream of the Red Chamber was the last of the four great novels of Chinese literature to gain prominence. It is a semi-autobiographical work which focuses on the financial and moral decay of author Cao Xueqin’s family and by extension the Qing dynasty. Recognized for its formal beauty and innovation, Dream of the Red Chamber has spawned a scholarly field of its own, ‘Redology’, which is still a thriving academic subject in China. The novel is markedly more nuanced and precise than its fellow classics, and it offers an incredibly detailed rendering of the life of 18th century Chinese aristocracy, paying attention to the complexities of social conventions in this esoteric world. The novel is thus a repository for those interested in Chinese culture, granting readers an insight into the religious, social and political world of upper-class China. It also offers insight into a wide variety of aspects of Chinese culture, from medicine to mythology and art, all of which continue to inform contemporary culture in China.

1.2 Chinese Language
1.2.1 Written Language
The Chinese language is the oldest written language in the world with at least six thousand years of history. Chinese character inscriptions have been found in turtle shells dating back to the Shang dynasty (1766-1123 BC) proving the written language has existed for more than 3,000 years. The Chinese written language uses single distinctive symbols, or characters, to represent each word of the vocabulary. Most characters are written versions of spoken sounds that have meaning. A large dictionary usually contains 40,000 characters. One must be able to recognize 2,000 to 3,000 characters to read a newspaper. Although the written system has been altered over time due to revolutions and political changes, the principles of the language along with the symbols and characters have remained basically the same.
Although many Chinese dialects exist, the written language is a common form of communication. Even though people are not able to verbally communicate in different provinces, they are able to understand each other in writing. However, the written language can be further subdivided into three forms: simplified, traditional, and informal slang or phonetic. There is also a form called “pin-yin” which is the Chinese language transcribed using a roman spelling.

1.2.2 Simplified Characters
Primarily Chinese in China uses simplified characters. It is taught in Mandarin-Chinese classes internationally as well. These characters are simpler, i.e., have less pen-strokes, than traditional Chinese characters. Simplified characters have existed for hundreds of years, but only became officially acceptable in formal writing after the founding of the People’s Republic of China in an attempt to improve literacy among Chinese in China, during the 1950’s. The Chinese newspaper “Ren Min Ri Bao” or “People’s Daily” uses simplified characters as do subtitles of news reports or videos that come from China. 

1.2.3 Traditional or classical Chinese
Traditional or classical Chinese characters is taught and used by Chinese in Hong Kong, Taiwan, Malaysia, Korea, Japan, and elsewhere. Many textbooks, newspapers, and subtitles for movies are written in traditional Chinese. Examples of Chinese newspapers distributed in the United States that use traditional Chinese characters is “Ming Pao” or “Sing Tao” newspapers. Cantonese speaking Chinese from Hong Kong generally reads these papers. On the other hand, Mandarin-speaking Taiwanese reads the Chinese “World Journal” newspaper in the States. 

1.2.4 Informal slang or phonetic characters
Cantonese speakers have also developed an informal slang or phonetic characters. These characters are used in addition to traditional Chinese characters in an informal setting, such as in comics or entertainment sections of newspapers or magazines. The informal characters are used to sound out the Cantonese dialect. Often, you cannot find these characters in the dictionary. People from China, Taiwan or other countries have to learn to recognize these characters before they can read all sections of Hong Kong-based newspapers.

1.2.5 Pin-yin, the English form of Chinese
In an attempt to make the Chinese language more understandable to the western world, China developed the “pinyin” (pin-yin) system. The pinyin system uses the western alphabet and spelling to pronounce Chinese words. Chinese languages have been transliterated into the pinyin system since 1892 (except personal and location names). In 1977, Chinese officials made a formal request to the United Nations (UN) to use the pinyin system for naming geographical locations in China. People who use pinyin are those who are more familiar with the western alphabet and are learning to speak Mandarin Chinese.

[bookmark: _GoBack]1.2.6 Verb tense
Grammatically speaking English and Chinese are very different languages. There is no rule that verbs, nouns, and adjectives must agree with one another in Chinese writing. There is no such thing as singular or plural in the Chinese language. Often a number or word will be added to the sentence to account for plurality. There are no verb tenses in the Chinese writing. Additional words are used to clarify the past and future tenses. These words are usually placed at the beginning of the phase to help indicate time. In a medical setting, it is important to pay particular attention to time indicators. For example: if a provider asks, “Have you been vomiting?” the Chinese patient may answer “No”. Actually, the patient may mean “not now, but two days ago I did.” In this case, the provider is not getting the correct information. It would be clearer to ask the patient a question with a time indicator such as “Have you vomited in the last week?”

1. 2.7 Spoken Language
China covers a very broad area of land. There are more than 70 million people belonging to 55 different national minorities living in China. Each minority has their own spoken language. Many of the minority groups do not have a distinguishable written form for their languages.
The spoken Chinese language is comprised of many regional variants called dialects. Modern Chinese dialects evolved between the 8th and 3rd centuries BC. The differences in dialect are due to the different pronunciation and vocabulary. The official dialect of China is Mandarin, also call “Putonghua”. More than 70% of the Chinese population speaks Mandarin, but there are also several other major dialects in use in China: Yue (Cantonese), Xiang (Hunanese), Min dialect, Gan dialect, Wu dialect, and Kejia or Hakka dialect.
1.2.8 Other dialects spoken by Chinese living in the Northwest
Xiang dialect is also known as Hunanese and is spoken primarily in the Hunan Province, located in southern China.
Min dialect is spoken mostly in Fujian, Taiwan and Hainan, and parts of eastern Guangdong and the Leizhou Bandao Peninsula, and in areas of Southeast Asia. During World War I, a large number of Chinese emigrated from Fujian to Taiwan.
Gan dialect is used mostly by the people living in Jiangxi and the southeastern corner of Hubei. They are located at the north side of China.
Wu dialect is spoken by a majority of the people living in Zhijiang and the southern areas of Jiangsu and Anhui.
Kejia or Hakka dialect is spoken in the northeastern Guangdong area, southwestern Fujian, southern Jiangxi, and in areas throughout southeastern China and Southeast Asia.
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